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HOW I DISCOVERED THE MUSEUM.

The museum at 158 Boulevade Haussmann was originally the  private residence of prominent Parisian 

Edouard André, a soldier, banker, politician and fine art collector 

HOUSE  Commissioned 1868 – 1876 by Edouard André, architect Henri Parent

BRIEF HISTORY OF FRANCE

• 1789 French Revolution

• 1792 Execution of Louis XVI 

• 1904 Napoleon Crowned by Pope 

Following the defeat of Napoleon the old aristocracy made bids to return to power, factions of the House 

of Bourbon and the House of Orleans.  Vestiges of this struggle remain today with the Compte de Paris 

claiming the title.

The house of Bonaparte gave way to the Third Republic and 1875 and the hundred years following the 

French Revolution  were celebrated by Gustav Eiffel  building the Eiffel Tower.       To return to the 1850 

period, 1860 Paris had a different aspect to what it is today.







House of Bourbon Henry IV, Louis XIII, Louis XIV, Louis XV, Louis XVI

1589 – 1792 Louis XVII

House of Bonaparte Napoleon I, Napoleon II

First Empire 1804 – 1814, 1815

House of Bourbon Louis XVIII, Charles X, Louis XIX, Henry V

Bourbon Restoration  1814, 1815 – 1830

House of Orleans Louis Philippe

July Monarchy  1830 – 1848

House of Bonaparte Napoleon III

Second Empire  1852 – 1870

Third Republic Established in 1875

Lasted until 1940 and constituted the longest period of institutional stability in the history of 

France
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.Edouard André 

1833 - 1894                                             



Ernest André                 Matilde André                 Edouard  André

1803 - 1864                      1814 – 1835                     1833 - 1894            



FAMILY THREE PORTRAITS ON ONE SLIDE  ERNEST,  MATHILDE ANDRE           

EDOUARD ANDRE AS A YOUNG BOY. 

FATHER: ERNEST ANDRE 1803-1864   The family originated in Varais, southern central France.  

Through  ten generations, starting out as solicitors, trade, silk and luxury goods, they diversified into 

banking becoming established in Paris in the late 1700’s.  They were men of the Enlightenment and 

religious freedom and initially favoured the revolution as did many other English poets and thinkers.  

The family was Protestant.  By the 1830s they had acquired a fortune that rivalled that of the 

Rothschild’s.   Established in society, Ernest had a seat in the National Assembly which was taken 

over by his son in 1864.

MOTHER: MATHILDE ANDRE 1814-1835   Heiress to another banking family. She died at the 

age of 21, barely 2 years after giving birth to Edouard Andre.    Ernest re-married but had no further 

children, thus his son Edouard was the sole heir to a banking fortune from both sides of the family.   

EDOUARD ANDRE 1833-1894    Portrait by Winterhalter, the celebrated court painter who 

depicted Edouard as a young boy of about 9 years of age.  His stepmother steeped him in the memory 

of the Napoleonic epic. When he was eighteen he entered the military academy of Saint–Cyr, 

qualifying as an officer in an elite regiment in the personal service of Emperor Napoleon III.  

Edouard however preferred the life at the Tuileries court, and resigned his commission.  He was very 

much a man about town, indulging his love of collecting object d’art with limitless money.  

Immensely rich with a passion for life and collecting like many of his class he led the life of a 

cosmopolitan roué. Yet he was faithful to family commitments and in 1864 took over his father’s seat 

in the National Assembly



In 1868 he commissioned his friend Henri Parent to design him a mansion on the newly constructed 

Boulevard Haussman; the house was completed and inaugurated in 1876, a major event in Parisian 

life.

Henri Parent had come second in the competition to design The Opera and he threw himself into 

designing a mansion to surpass Garnier’s design for the Opera.  No details survive of Edouard Andre’s 

personal life as all his private papers were destroyed by his command on his death.

1872 was a decisive year for Edouard, he purchased the Gazette des Beaux-Arts and became 

Chairman of the Union Centrale des Arts Decoratifs.  The most prestigious journal in the world at the 

time and possibly still so today in the field of decorative arts.

He also decided to have his portrait painted and so he met his future wife.  He married nine years later 

in 1881, the painter of his portrait, Nélie Jacquemart.  His choice of a bride, to the distress of his 

family was not a socially and financially endowed heiress but instead a self-made woman, a portrait 

painter with a veiled history regarding her parentage



158 Boulevade Haussmann  Paris





158 Boulevade Haussmann Paris





Georges-Eugène Haussmann

1809 - 1891

















Avenue de l’Opera

Pissarro

























Cornélia Barbe Jacquemart

(later Nelie Jacquemart)



NÉLIE JACQUEMART 1841-1912 Self-portrait of Nélie in her twenties.  To my mind she appears as 

an intelligent, modest, winsome young woman with a modest but direct gaze. A feminine touch of 

frippery around the neck wrist and waist.

She has a natural hairstyle and an absence of elaborate jewellery dressed in keeping with her place in 

society and in contrast to the ladies of the court and high society

.   

NÉLIE BARBE-HYACINTHE JACQUEMART was born in Paris on 25th July, in 1841.  Nélie’s 

mother, Marie Hyacyinthe Rivoiret, had been a chambermaid in a Parisian establishment and her father, 

Joseph Jacquemart, both employed by  Baron Vatry. 

Later Joseph became the Baron’s steward at The Abbaye Royale de Chaalis, an estate just outside Paris.

A veil of secrecy surrounds her actual parentage and it was rumoured that she was the natural child of 

the Baron, or perhaps the natural child of a member of the aristocracy.  Throughout her life these 

rumours were neither confirmed nor denied although her birth certificate shows her father to be M. 

Jacquemart. 



Mme Vatry

Known as Rose Pamela



The Vatry family were supporters of the House of Orleans, named Orleanists, Roman Catholics and 

childless.  Baron Vatry and his wife, referred to as Rose Pamelay treated Nellie as a daughter, 

encouraging her artist talent, inviting her frequently to the Abbaye Royale.

She paid for Nélie’s training as an artist in Paris and in Rome at the Villa Medicis.  Nélie began earning 

her own living at the age of 19 and became fully independent.  Not a whiff of scandal was ever attached 

to her name. 

It was fortunate that Rose de Vatry recognised Nélie’s artistic talent for girls of this situation at that time 

would be at worst abandoned, trained as actresses or singers to entertain dubiously, or to work on farms 

outside Paris or be apprenticed in factories.   Illustrated are the products of one such factory producing 

objects fashioned out of Mother of Pearl.  Conditions were harsh and the children were badly treated.

From the age of 19, Nélie began earning her own living drawing for L’Illustration, one of the leading 

weeklies of the time.  Many of her pictures were mainly of a religious nature and reside in churches or 

in private collections.

Through the patronage of Madame Vatry she received many commissions for portraits, for example the 

portrait of Madame Wenelel.  As a successful artist she was commissioned to paint the portrait of 

Edouard Andre in 1872 and 9 years later they were married. She entered the mansion, 158 Boulevard 

Haussmann as Edouard’s bride in 1881 as a confirmed member of Parisian Society. 



Abbaye Royale de Chaalis









Nelie aged 26







THE HOUSE

THE VESTIBULE 

After climbing the steps, the visitor enters a relatively small hall to the right of the entrance which 

leads into the formal apartments.  Visitors are met by a large, three quarter length portrait of 

Edouard André, our host, dressed in the dazzling uniform of the Imperial Guards.

At this time Edouard frequented the court and it was his wish that the portrait be placed in the hall 

as a way of welcoming visitors to the museum. 

The tapestry to the right is from a set of the New Indies series woven at the Gobelins factory to a 

design by Francois Desportes, it serves as an ideal introduction to the mansion’s décor, which 

mainly comprises artworks from the 18th century. Note the large mirror which would allow guests 

to adjust their appearance before proceeding into the Picture Gallery





THE PICTURE GALLERY

Antechamber leading into the Grand Salon. Sets the scene, talking point for guests as they wait to enter 

the salon.  Notice the symmetry, a feature of the tidy French mind 

The Attributes of the Sciences, by Jean Baptiste Chardin 1699-1779, signals enquiring minds. Note the 

microscope and the telescope.

Attributes of the Arts denotes intellect, education and sophistication,  Note the mischievious little 

monkey.

The Rialto Bridge by Canaletto and Piazza San Marco signal travel, The Grand Tour and purchasing 

power.  At the centre of the room, there is an Italian marble statue entitled Girl with a Dove circa 1830

It might be interesting to note that it is now de rigor to include a statue or bust of Buddha into a 

decorative scheme to indicate the wish to appear well travelled and worldly-wise.  Plus ca change.  

Note Antique Buddas are at a premium price and much sought after.

To the left, a Francois- Druais 1727–1775 Boy Playing with a Cat   

Note the Jean-Honore Fragonard, Medallion, Head of an Infant painted on ivory, a charming informal 

note, perhaps a wistful note as the couple were alas childless.





Allegory of the Arts

Chardin 1731

Allegory of the Sciences



Le Pont du Rialto  Canaletto 1697 - 1768



La Place Saint Marc      Canaletto 1697 - 1768



Matilde de Canisy  Marquise d’Antin

Jean-Marc Nattier (1685 – 1756)



PORTRAIT OF MATILDE DE CANISY                       

The sitter is of tender years and a fragile insouciance seems to have inspired the painter and given the 

work an unrivalled grace.  It could be said to be the eye candy of the time.

THE GRAND SALON

Reception room for Guests. Formal décor, semi-circular shape, a reminder of the 18th century 

preference for the curve over straight lines or right angles.  System of hydraulic jacks enable the room 

to be expanded in size.

Central space half columns busts of famous figures architects and academicians  a whose who in 

sculpture, if you like.  Gobelin tapestries depicting the four seasons, provides over door decorations 

after the style of Watteau depicting courtly scenes.

The bow window is theatrical and the room is curtained in silk and the cornice is gilded.  Painted 

ceilings of the Venetian school, 18th century – Allegory of Marriage 





Jean Honoré Fragonard  1732 – 1806

Tête d’enfant



THE TAPESTRY ROOM 

Less formal room used by the couple for their private business dealings.  Three tapestries from the 

series of the Russian Games from the Beauvais factory reflect taste for orientalism that blossomed in the 

18th century demonstrate consummate skill, room built to match the size of the tapestries. Which are 

emblazoned with the arms of France and Navarre, a royal connection. Picture of an imaginary portico, 

Louis 16th chest of drawers, white marble Louis 16th fireplace, fire screen Beauvais Royal Tapestry.    

THE STUDY

The couple organised their day-to-day existence and business dealings. Intimate décor made up of 

Edouard’s favourite objects.  Flat topped desk with Chinese lacquer decoration, Jacques Dubois 1694 –

1763 On the desk is a portrait of Mme Andre painted by her teacher Ernest Hebert (1817 – 1909) as a 

gift.  Note painting by Jean-Honore Fragonard 1732-1806 oil on canvas The New Model.  How to avoid 

licentiousness, how to say all without telling, how to forget the subject and dare set brush to canvas 

might have been going through Fragonard’s mind as he set out to paint this work.  What does it say to us 

today?

THE BOUDOIR

The wing turns at right angles towards the boulevard comprises two bedrooms which were originally 

intended as Nélie Jacquemart’s private apartment. Edouard had this fitted out during their honeymoon 

as a surprise for his bride. Furnished wih a neo-classical ensemble of gilded Louis 16th furniture. 

Portrait by Louise-Elizabeth Vigee-Lebrun (1755-1842) of Countess Skavronskaia, reflects his wife’s 

style of portraiture.  It is graceful and reminds us of the taste of the royal court. David’s (1748-1825) 

canvas of Count Antoine Francais de Nantes demonstrates the heroic realism associated with David, 

note the handling of the sumptuous garments







The New Model by Jean-Honoré Fragonard 1732 - 1806





Count Antoine Francais de Nantes

by Jacques-Louis David

1748 - 1825

PORTRAIT BY DAVID

Jacques-Louis David (30 August 1748 – 29 

December 1825) was a highly influential French 

painter in the Neoclassical style, considered to be 

the pre-eminent painter of the era.  He was the 

son of an ironmonger

David later became an active supporter of the 

French Revolution and friend of Maximilien 

Robespierre (1758–1794), and was effectively a 

dictator of the arts under the French Republic.. 

David had a huge number of pupils, making him 

the strongest influence in French art of the early 

19th century.





THE LIBRARY

Impressive series of Dutch masterpieces line the walls of the room in which they would pore over sale 

catalogues.  Striking and startling are 3 Rembrandts. Rembrandt van Rijn 1606-1669 The Supper at 

Emmaus; during his career he painted the theme of the Pilgrims at Emmaus several times, this version is 

one of his most striking. 

The painter draws on all the resources of artificial light and plunges the scene into deep obscurity skilfully 

drawing on the manner of Caravaggio, he does so in order to augment the work’s dramatic intensity. 

Portrait of D Arnold Tholinx 

Portrail of Amalia van Solms.

The three works of Rembrandt admirably scan the career and stylistic development of the master.

Van Dyke 1599-1641 Portrait of a Judge, and Time Clipping Cupid’s Wings by Antony van Dyke.  

Above the Supper at Emmaus hangs the portrait of Count Henri de la Pena, oil on canvas 1627 by Van 

Dyke. Portrait of a man by Frans Hals 1580 –1666 all fine examples of old masters.

Of note, the Central showcase of Egyptian antiquities and the Cabinet said to be from the Duchesse de 

Fontanges, ebony and Brazilian rosewood, brass and pewter marquetry attributed to Pierre Gole 1620-

1680.



The Supper at Emmaus

Rembrandt  1606 - 1669



Portrait of Amalia van Solms       Portrait of Dr Arnold Tholinx

Rembrandt



Portrait of a Judge by Antony van Dyck  1599 - 1641



Time Clipping Cupid’s Wings           Portrait of an Old Man

Antony Van Dyke 1599 - 1641        Franz Hals  1580 - 1666





THE MUSIC ROOM

Crossing the Grand Salon we enter the Music Room.  Here Nélie would receive the 

composers of the day, Faure, Vincent d’Indy and Debussy. Built on two levels it has a painted 

vaulted ceiling depicting Apollo protector of the arts. Soothed by the strains of music which 

may appear to descend from heaven visitors can admire the art  .In contrast the Danish court 

condemned musicians to play beneath the floor in order that the court could float on the 

music as they entered the salon.

A Beauvais Royal Tapestry depicting the Banquet after the Chase, provides a background for 

the bust of Edouard André executed by Nélie Jacquemart circa 1890, the only bronze she ever 

fashioned.  A bench of stained wood, Napoleon III, bearing the monogram of Edouard André. 

THE SMOKING ROOM

Reserved for the gentlemen for fine cigars and brandy after dinner. Oriental carpets and a 

carved inlaid cabinet in tropical woods, possibly a cabinet of curiosities English portraits by 

Sir Joshua Reynolds 1723-192 Captain Torryn, portrait of the Count of Buckingham by Sir 

Thomas Laurence.

Several attractive ladies adorn the walls and the enamelled glass lamp, syrio-Egyptioan, 14th 

century mosque lamp.  Two decorative pouffes lend an air of informality to the smoking room 

as we imagine gentlemen resting tired feet following a sumptuous meal!











THE WINTER GARDEN AND STAIRCASE 

Contemporary socialising which came into vogue during the reign of Napoleon III was a fashion which 

developed in England for an area of roofed glass containing mostly exotic plants, a leafy area enabling 

guests to enjoy a cool atmosphere. The architect Henri Parent suggested an even more lavish décor in 

order to make the mansion exceptional. 

He designed the staircase leading to the upper floor be placed at the extremity of the building. He 

wished to surpass his rival Charles Garnier who had tipped him in the competition to design the Opera.  

Parent designed a formal staircase which turning twice, rises to an elliptical cornice without recourse to 

an intermediate landing.  The functional aspect of the staircase has thus been rejected in favour of a 

theatrical spectacle designed as a joy for the eye.

His love of décor and overcharged detail gives a staircase the like of which has never been seen before 

or since. Greco-Roman art of the Hellenistic period, Statue of wingless Victory, marble. 

THE TIEPOLO FRESCO AND THE MUSICIANS GALLERY

The  fresco brought from Venice represents The Dodge welcoming Henri III to the Villa Contarini  near 

Venice.  Visitors appear to walk upwards into the scene as they mount the staircase.  Venetian ladies 

seem to lean over the balcony for a better view as visitors discover the trompe l’oeil effect so dear to 

the painter and the André’s alike. 

A fine Brussels tapestry depicting Christ carrying the Cross designed by Bernard van Orley 1488-1541. 

Crossing the gallery the visitors enter  













CROSSING THE MUSICIAN’S GALLERY 

Ceiling, Apollo protector of the arts 

THE SCULPTURE GALLERY

When this gallery was set up the great European museums like the Bargello in Florence, The Bode Museum in 

Berlin and London’s National Gallery were being set up so the couple set aside a succession of rooms for their 

paintings and object d’art and sculptures

This room was originally Nélie’s studio.2 Brides chests, Venetian drinking fountain, in the centre a 16th century 

carved wood octagonal table on which resides a burnished bronze sculpture of Hercules and the centaur by John of 

Bologna 1529-1608.  From the Florentine school many representations of the Virgin and Child grace the walls, the 

Florentine school of painting.

THE SCULPTURE GALLERY ROTUNDA 

Situated over the Grand Salon precious objects are displayed within a glass case, Donatello 113866-1466 The 

Martyrdom of Saint Sebastian in bronze, on either side ewers of Medici porcelain, priceless. Lucia della Robbia 

1400-1482 Virgin and Child, white enamelled earthenware offer a summary of various genres and techniques 

practised during this period.







THE FLORENTINE GALLERY

In the form of a private chapel, created after the death of her husband. Presented both as a place of 

worship containing artworks inspired by religion e.g., choir stalls made of kingwood, ebony and holly.

KINGWOOD.  This is a classic furniture wood almost exclusively used for inlays in very fine furniture.  

It was the most expensive wood in general.  It is from Brazil and was a favourite with Louis XIV & XV

EBONY.  A dense black hard wood with a very smooth finish when polished.

HOLLY. A very white wood suitable for inlays.  Christian symbolism connected the prickly leaves with 

Jesus’s crown of thorns and the berries with the drops of blood.  It is also a symbol of resurrection.

There is also an altarpiece and a funeral monument.  The room is also a picture galley. Several depictions 

of the Virgin and Child provide variation on a theme enabling visitors to study their similarities and 

differences. 

• Paolo Uccello 1397-1475 Saint George and the Dragon, painted wood panel 

• Visit to the Delivered Mother by Giovanni di ser Giovanni 1406-1486.

• Sandro Bottticelli 1444-1510 Virgin and Child the composition shows the grace of the child and the 

tenderness emanating from the Virgin Mary all argue for this acquisition. 

• The Virgin and child by Alessio Baldovinti 1422-1499







Virgin and Child

by Baldovinetti  1425 - 1499



St George and the Dragon

Paolo Uccello  1397 - 1475





Ecc Homo

Andréa Mantegna

1430 – 1506



Virgin and Child

Geovani Bellini

1430 - 1516



THE VENETIAN GALLERY

Edouard André’s personal taste is reflected here. Arranged during his lifetime it contains a collection 

of fifteenth century paintings which for most part are from Venice or its zone of influence.   At this 

time, Florence was all the rage so he was somewhat out of step at the time in his preference

Andréa Mantegna 1430-1506 Ecc Homo, Here the artist imbues his figures with the formal solidity 

of the sculptor, yet he never forgets to introduce a sense of humanity, making this image of the 

suffering of Christ a genuine moving experience.  His total solitude and the mockery he must endure 

transform this painting into a compelling, poignant drama. 

Giovanni Bellini 1430-1516 Virgin and Child.  This work represents the Virgin’s majesty, seated on 

a royal throne reminding us of her dignity and suggesting the divine nature of the child she is 

presenting.  Some art historians believe this to have been a royal commission. Bought before it was 

authenticated it bears witness to their unerring confidence and knowledge.

In the centre is a carved oak tabernacle, kingwood, ebony and holly which has religious significance 

for the Romans, Jews and Christians.  The choir stalls in the Florentine gallery were also fashioned 

in kingwood, ebony and holly.





NELIE S SITTING ROOM AND BEDROOM

This embodies a Louis XV1 atmosphere, as shown by her choice od furniture. Around the bed she 

installed antique wood panelling and brought in some of her finest items of furniture and a host of little 

tables. 

The walls are covered in Lyons silk on which hang two pastels by Maurice de la Tour 1704-1788. The 

adjoining small sitting room is simply furnished with a delicate cylinder top desk comfortable chair and 

sofa.  On display is a portrait of a girl painted by Nélie. The rooms have a delicate feminine charm, 

restrained considering her wealth.

THE ANTECHAMBER AND EDOUARD S BEDROOM

In this room his memory is alive, the portrait painted by Nélie of her husband holds the key position and 

it is flanked by the Winterhalter portraits of his parents and Edouard as a young boy. Personal effects are 

present on the desk and table.

The bedroom together with the adjacent bathroom were refurbished after his death, which is why they 

are perhaps more evocative of a female presence. Louis 16th furniture is in prominence. All fine 

exquisite pieces.











THE DINING ROOM

Located to the right of the vestibule is the dining room, one in which the visitor can also dine.  Around 

the walls carved gilt consoles used as sideboards, while a bust of the mistress of the house graces the 

mantelpiece. 

Brussels tapestries from the Achilles series line the walls. One tapestry depicts the story of the baby 

Achilles immersed in the waters of the Styx by his mother Thetis. The most surprising work in this 

room is the ceiling painting, a work by Giambattista Tiepolo.

Like the fresco on the main staircase brought from the Villa Contarini depicting Fame Heralding the 

visit of King Henry III, the trompel’oeil effect, the characters leaning against the balustrade and the 

monkey with its tail hanging over the ceiling arch communicate a somewhat comic theatrical 

atmosphere.

The artist seems also to have included a self-portrait, leaning over the balustrade to greet the visitor.  

The dining room opens out onto a charming terrace, used when the weather permits and here the visitor 

can dine in the very room used by the Andrés.





The Dining Room







TWO DINERS  

THE PATESERIE SHOP  

founded 1862   Laduree  

Double sided macaroons 





Ladurée
Champs Elisée

Paris





Edouard André

1833 - 1894



FINALLY  

Edouard André died in 1894; he bequeathed his entire fortune to his wife, subject to certain conditions.  

This was contested by the family.  She abided by the wishes of his will to enrich the collection and donate 

it to the Institute de France as a museum and donate his entire fortune to his wife.  His private papers were 

destroyed at his request.  Nélie continued to add to the collection, travelling as far as China to acquire 

objects of rarity and value.

In 1902, the Royal Abbaye of Chaalis came on the market, the beautiful domain Nelie had visited as a 

child under the protection of Madame de Vatry, Nélie did not hesitate to acquire this property which she 

now entered as the sole owner.









ENTRANCE HALL Leave the Hall and enter a reception room which was used for entertaining on a 

grand scale

GIOTTO – St John the Evangelist and St Laurence

Giotto di Bondone (1266/7 – January 8, 1337), better known simply as Giotto, was an Italian painter and 

architect from Florence in the late Middle Ages. He is generally considered the first in a line of great 

artists who contributed to the Italian Renaissance.

Giotto's contemporary Giovanni Villani wrote that Giotto was "the most sovereign master of painting in 

his time, who drew all his figures and their postures according to nature. And he was given a salary by the 

Comune of Florence in virtue of his talent and excellence.“

The late-16th century biographer Giorgio Vasari says of him: "[H]e made a decisive break with the crude 

traditional Byzantine style, and brought to life the great art of painting as we know it today, introducing 

the technique of drawing accurately from life, which had been neglected for more than two hundred 

years."







St John the Evangelist                         St Laurence

From a Polyptych by Giotto             



The Upper Gallery





Nelie Jacquemart Edouard André





NELIE’S  MONUMENT IN THE CHAPEL AT THE ABAAYE ROYALE

Nélie made the Abbaye her beloved home and this home along with the Boulevard Haussmann 

mansion she bequeathed to the Institute de France following her husband’s wishes that the home and 

contents be made into a museum available for the public to enjoy

Nélie lived at the Abbaye until her death in 1912 where she is buried in the Royal Chapel in the 

grounds. 

At her funeral were 6 members of the House of Orleans, 5 Ambassadors, and 13 Members of the 

Institute de France No bad for a lass born on the wrong side of the tracks,  As a further accolade to her 

memory, in 1913 the President of France inaugurated the Musée Jacquemart-André in Paris





Nelie Jacquemart Edouard André



Fairy Tale is an English language term for short narrative corresponding to 

the French phrase cont de fee. 

Fairy tales typically feature such folkloric characters as fairies, goblins, 

elves, giants  and usually magic or enchantments.  Often the story will 

involve a far-fetched sequence of events. 

The term is also used to describe something of unusual happiness, as in a 

fairy tale ending, a happy ending or fairy tale romance (though not all fairy 

tales end happily).

Many of today’s fairy tales have evolved from centuries-old stories that have 

appeared with variations, in multiple cultures around the world. 



Le Musée Jacquemart André

Finis


